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n the final version of my debut release, W
“Exhibition of Dreams*“. The foundation of the \ i o
tracks was recorded on my trusty old Atari
computer. Since the original recording was
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dubbing or editing afterwards, a e tracks
had to be recorded t one take. Du
ose two we sessions, quite di
akes were recorded, and the best ones w

.

>e
-/
—

s |

B o o
-

Remy Stroomer makes music in the vein of Klaus
Schulze circa late 80's - early 90's, which separate

on the 70's / early 80's Berlin st
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The internal operations of a Mellotron. Pressing a key causes
two screws to connect a pressure pad with the tape head and
the pinch wheel with the continuously rotating capstan.
Tape is pulled at a constant speed, counterbalanced by a
tension spring and stored temporarily in a storage bin until
the key is released.

Mellotron & Elektron



Suspicious Signals ventures deep into the realms of experimental ambient
pop, blending playful sonic textures with repetitive patterns. Krakenkraft
weaves a tapestry of layered synthesisers, granular manipulations and
atmospheric field recordings to create an auditory narrative that alter-
nates between lush atmospheres and flamboyant minimalism.

Composed, performed, recorded and mixed by Krakenkraft / Andreas

Winterer 2024 in Vienna, Austria. !

SUSPICIOUS SIGNALS KRAKENKRAFT

Label focused on Berlin School,
Ambient, Soundscape, Space
Music, Drone, electronic music.
Musical, artistic and cultural
project. Online store and digital
music distributor.-
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Fostering musical collaborations has been a key motivationaliforce for. DiN/labelboss lan Boddy since the inception orthe Imprintin 1999.f1e has also made no secret of his .

musical heritage and influences, especially the 19/0s German electronic musIC masters such as |2 vwmu.mm.mm:m great Klaus Schulze. So when, through a chance

sation with Harald Grosskopf at a music festival in the Netherlands; the opportunityiarose Iorthemto collaborate, Boddy jumped at the chance. MMEM

tastic career as a drummer, working with many German music luminaries. Ot special interest to,Boddy’is hiswork with Schulze on some of his finest mid-/0s albu
connection forms an.emotional bridge to that fervent; shared musicaltheritage. However; Grosskoptfisimore thanjusta percussionist; his classic Synthesist aloum showca
wwwm&ammmwwww@wwmwf %

W.u.b :"“WWW&WW¢NMWWMJJ““ uenced and groove=based tracks that constitute the album Doppelganger. mmmmw
wwmmmwwwummmwmmm Boddy serving up multi-patterns orshitting sequencer lines ur ,
r ample examples of Boddy's modular synth sound'design on show, especially on' mmwwwmwmwmm
‘mqutMWWWWMMMM deed, NS keyboard playing Is as much a part ot this album as Boddy's own. Ihe aloum ends with the i
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William Spivey _
Arizona artist William Spivey returns to Aural Films with a brand new at
engaging soundscapes that reflect on ethereal places.

William has been creating ambient electronic soundscapes and sound deS|g ;

released several solo albums and has contributed to numerous compilation and co ‘- ation albums with
various international artists.

For more information, visit www.facebook.com/p/William-Spivey-Music-100064209844315/?locale=nb_N0

Aural Films is an online r
\; : ~~ releases high-quality soundtra
| . .,.)_(":, :‘r-/thut do not exist. We cover various music stgles From
- . 4‘ ’m ent, to experlmentul to popular and soundtrack
-3 ' — & ‘J\“ | thesum albums: You can find ou //

\ ’ / of releases online at Au COMm
” /“




Lake Garda One
(Deep. Blue And Green)

Sean dare

Mulnsel, Volume 7

London Three
{Afternoon Sky)

Sean dare
Murlnsel. Volume 7

lisboa Three
(Water)

Sean dare
Mo

rinsel, Volume 7
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- Travel Stories -

L ] |
t for people to live separately from others instead of prating to allow us to solve problems _

We liwm“e it’'s more.

togeth vertheless, we travel more than ever and want to experience foreign cultures, to un f life- perhaps to get one
or two ideas on how we could improve our own lives (?) | ' "?‘i YW 8
Not only my visits to places and cities but also reports and pictures from my family about their travelsa e to write these s

Whether it’s a church that seems to have “glued to the side of a mountain or a ship that was ‘placed’ in th eofaparkonaj

or artificial flowers that glowjjilf the dark and stand for the hope against illness and its pain...everything led to these songs.

Each one tells its own story,: and I hope you like them all.

Murlnsel, Volume 7

- RraveltStories -
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I spent 4-years looki '*nt while I was tapplng my flngers on lmp'romsed 'rhythms..Thls . e
time I assume my ftweeg ambient music and synthwave. Wzth ways in a co'rner. de” &
s of my head the f and of course the wandenngs of my 'tr‘d"‘ele'r, all tinged with '
; R f , ‘lqs.talgza and melancholy ‘ E N

R Voyage'r ‘fs an e‘%pf ation where electro meets ambient, weamng a soundscape that takes listeners on a
- jourmey thréugh futuri g-.wo'rlds and ethereal realms. With a mix of pulsating beats, atmospheric layers, and
B, o0 ol deep textures, this a‘lbum c'reates a hypnotzc natrative that blurs the lines between time and space. 2
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WOJICIECH KANIA

 [Tyrtique 2012
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Wojciech Kania was born on November 25, 1995. He sat down at.the keyboard for the first time when he was only six month
Since then, he has become fascinated with different sounds. When Wojtek was able to walk, he also tried to play other
instruments that he had access to at home. He experimented with the piano, guitar, violin, and accordion sounds. However, he
liked the sound of the keyboard the most. Actually, this has not changed today. He spent several years playing simple melodies k&
ear that he heard somewhere (on the radio or TV).

In 2008, 2009, and 2010, he participated in the Lower Silesian Keyboard Competition “ Master Keyboard " in Swidnica. He was the
winner in 2008 (1st place), 2009 (2nd place), and 2010 (2nd place ). In May 2009, he was selected to take part in the Final VII
National Contest of Electronic Music in Tuchola. In 2010, Wojtek received a special award for The Day of Electronic Music Cekcyn
2010 from Mark Bilinski and Wojciech Chabinka ( Editorial Secretary ), including an annual Monthly Estrada and Studio
subscription. In 2011, he placed second in The Day of Electronic Music Cekcyn. .




Anna Sjalv Tredje

Swedish space-rock and cosmic
electronic band active during the late
to mid-1970s, and for a one-off
reformation live radio concert on 13

January 1981.

The band were generally the
multi-instrumental duo of Ingemar
Ljungstrom and Mikael Bojén, aided
live by additional musicians. Ingemar
also played as a member of Ragnarok
(in 1980) and in parallel, became
known under the alias of Karl
Gasleben with Cosmic Overdose and

Twice A Man.

Zﬁéﬁi‘ago%hfat’a

9?&&%’ tg &ﬁ%?ﬁﬁfcﬁ“

@\M@;&
TREDTE

This album was their only release in
1977.

A few copies of the original vinyl
disc are for sale on Discogs,
ranging from 170 to 500 euros.

The edited track here has been
cleaned up, removing clicks and
noise. Unfortunately, as far as |
know, it has never been re-released
on an official CD, except for a
German reissue label of
questionable legality in 2024.




Cells Interlinked —

electronic/ambient/experimental music

oroject bcsed&n Lviv, Ukraine. This is a duet of
o musicians, Maria and Albert, who have

orked in various genres of electronic,

ndustrial, EDM and indie-rock music for over

enty years. The music of Cells Interlinked is

tylistically diverse, bu’r united by one

common feat a journey thro

stages of the f electronic %‘

the last decades, starting from the roots, the

70s. Among the sources of our inspiratien are

the sound a tmosphere created by Klaus

Schulze, Tangerine Dream during The Virgin

Years erq, Vlnc Clarke, The Orb’s Thomas

Fehlmann in ’rhe mid-90s, Bx:m Eno, etc.
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The first album of Cells Interlinked, «Within», was created during the first year of the war that began due to the Russian army’s invasion of
Ukraine. But this music is not about war. It is the fruit of deep contemplation of simple things and the present moment. In all eras, the crisis
experience has led people to this look into the depths — to where the source of being, the answer to all questions and the solution to all
Umcml’ry s problems are hidden.

We also dedicated this aloboum to Klaus Schulze, the master and pioneer of electronic music. Recently, he went beyond the boundaries of
’rime d‘nd space and taught us to look closely into the abyss hidden in each of us and everything around us.

The album'’s tracks vary from ambient and Berlin school to post-industrial synth-darkwave. To record this alobum, we used the following gears:
ARP Odyssey & 2600, Pro-One, Model D, Vermona Synthesizer, Moog Subharmonicon, Access Virus Tl Snow, Nord Lead Alr, Rolan JP-08, Korg
Volca Modular & Monotrone Delay (Modded), Doepfer Dark Time & Korg SQ1 sequencers, Strymon Cloudburst Reverb, Alesis Midiverb I,
Strymon Timeline Delay, Matthews Astronomer Reverb, Guitar E Bow sustainer, Vitalizer MK2-T, LONG Stereo Channel, CAD Trion



Matthias L ehmann
Jprooé'ﬁ vel, Qerman?

With a classic education 5ac[grouna, c){attﬂlas Y I
aiﬁerent sty[es ODL electronic music over the last 50 pears, aomposihg _
in his own ﬁanawriting. It has been p[ayea in numerous 8uropean
radio shows, reacﬁing American broadcasters since the end 00" 2023.
rto from §oﬁoes. com called him "the deep space artist
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nent is about to r esa new. SYnGatePRecards album titled "Penumbra.
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Less is more, as they*say-—This idea_caf DIy 1o thing. For instance, how could you enhance something fairly
minimal? A subtle amount ofdttimi ‘ it kness, an unusual shaft of light that catches the eye, or

perhaps a strangely distorted shadow sated infalmost total blackness...

One thing they all have in common_is*s stra 1ge but subtle prominence when light becomes visibly sparse.

Observing the abstract patterns«cfeated anéf combined with any unique low-level light forms glow in the dark of
night constantly evolve

Now imagine how this might inspire music...
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PAT [PIK

THE
SRILING
PLANET

s e Put Pik

fv:<-;f~~ ~— PatPkisa French musician. He composes electron
influences are Mike Oldfield. \[g‘ngells Tes, Jegn-it
Genesis, and Peter Gabriel =
He formed a duo with Sirius-System TheSG#ing Ine
“Fﬁ.h‘e ulso colluborutes Wth.the Bermun

"\‘

¥ 000 uedrs. Member of The Cousin Silg

arrgl e angerine Dream, Ashra, Pink Floyd,

TAKE A DEEP BREATHE
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While mainstream audiences will hardly ever be found at

concerts by experimental contemporary electronic music
S artists evep since the infancy of the genre there has
A been, one place where people gather in great numbers and
hear these otherworldly sounds: the cinema )
T'his collaborative pact bas belped many musicians get
notoriety in the mainstream
VUG P
) People like" Jobn, Carpenter even managed to fill both
J roles at the same time s being known for both his films
. and bis soundtracks |f But in recent years this marriage

\( ) pas Faded perbaps it was the impact of Kubricks 'T'he
¢ // "= Shining ' but in, recent Gecades - electronic Music and

& F) nerd culture appeay to bave driven further and further

apayrt / RO 1) Y/ ’ v
- e M/ \\:C’, ,/!\\' \

=
/ / __ Notaple “exceptions ) \@h as the soundtrack for the
= popular Netflix series Stranger Things | rely more on
nostalgia than, providing a platform for new and
adventurous ideas - Klectronic music producers are more

_ likely to be found in contemporary art N\ \
N i ) s \\\“‘k-“\
Mayrtijn Comes is a Putch composer who bhas a special
o= |, interest in, sound character i various musical tradi g
; f'""f tions — with a special gravity towards electroacoustic 2'
o1 composition | circles these days A \
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— - == Dariu s?pezer, aka 84753,
s s e e i "'c"'mpbs s and prﬂuccs
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_ alien. Maybe he was’
. .about discovering tlte old
‘ machine that he had to dance...




Roger Clark Mlller

 Curiosity for
Solo:e Electrle |
En

B

three Rogue Iap-steels (on legs), two prepared

- 2 RogerC Mlller Custom StretocaSter 6-str|ng'

*b tuhed

still numbered in the order they were composed, this round of Dream Interpretations are given
‘titIes" the same titles the dreams were, in fact, named in Miller's dream journal. New techniques

% o Iso “Cunosrty on Mars”, a longer composition which partakes of Miller's “Natural
~~~~~ s e R l} Phenomena composing a technique for generating structure/form. Five photographs taken by

"Sits in his cockpit, reaching all four guitars and a plethora of pedals from one position. It requrres
|ntense concentration to play these compositions, but they could not have occurred any other



