Craig Padilla is an electronic music artist who has been
around the music world for 25 years or longer. He has
recorded many electronic music albums with various
labels around the world and self-released music on
Bandcamp. He caught our attention years ago with
both his ambient and sequencer/berlin-school releases.
His releases over the years with guitarist Marvin Allen
veered into Pink Floyd territory and some of the guitar
based recordings of Edgar Froese.

Nothing goes over dreamy atmospheres and pulsating
sequences like some great guitar work and maybe some
drums! His “Solina” recording a year ago rocked
ChuckK’s world with its overall sound, depth and
integrity and so Mike went after him for a release and
the OS “ The Pulse of Life” was born. Consisting of 5
tracks of hand and ear played modular sequencer
music performed on the Mattson Modular synthesizer,
this is the sound of the past mixed with the shadows of
the new, all wrapped in analog goodness.

@ OTHERSIDE

Founded by two life-long friends and music lovers, OtherSide will be
defined by the quality of its music and its packaging. With a commitment
to using original masters for the best sound quality and creating limited
edition, collectible packages, OtherSide is set to be a haven for music
enthusiasts and physical collectors worldwide.

Electronic music is not for the narrow-minded. Xan

Alexanders’ musical output over the past twenty years has
been one that has seen him evolve into a style completely
all his own. From his beginnings in The Omega
Syndicate to working as a part of Magnetron and
releasing his own solo material, Xan has introduced an
English angle and many different sounds and spaces to
the tried and true, predominately German-based
berlin-style of electronica.

Ouroboros II, Xan’s thirteenth solo release, delivers six
courses of syncopated rhythms and soundscapes that
come deep from the wells of sound electronic music can
make these days. There are many details here and oh
what sounds that create a bed for the rhythms and
melodies that rise and dance. Recorded between May of
2023 and June of 2024, Ouroboros Il is both a journey
and an experience, something way more than the sum of
its’ parts. The meal awaits you...bring wine.
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BRADBURY CHRONICLES
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The new album ‘The Ray Bradbury Chronicles” draws inspiration from ten classic works by the great master of words, Ray Bradbury—whose phenomenal human insight, poetry, and wisdom take the form of
realist stories, transcending mere fantasy and science fiction. He was a master of writing who often employed sci-fi and fantasy settings to convey something profoundly human about ordinary people like us.

Utilizing “old-fashioned” composition and the toolkit of musical storytelling, here are ten tracks inspired by my favourite works.

Born in Transylvania, and as a member of the Hungarian ethnic minority, his main form of escapism during the communist dictatorship was listening to electronic music.
He built his first analogue synth as a teenager under the Ceausescu regime. Music creation began later in his home studio, which was established after relocating to the UK in the 1990s.
His CDs released by the former PeopleSound and Vitaminic indie labels were noted for their compositional versatility, creating well-received blends of medieval, ethnic, and space/ambient elements. Later on,

after Amazon CD manufacturing services closed, everything transitioned to purely digital via RouteNote, released on all major streaming platforms.
One composition from his debut album was also featured on the compilation CD entitled “Noua Romanie — Rebirth of a Nation”, a unique project released by Earthtone / Sonic Images Records, founded by the

legendary Christopher Franke (ex-Tangerine Dream).

THE RAY BRADBURY CHRONICLES



In the silent depths of space, where ndless

galaxies slowly rotate in their etemal :Iam:r
“Mondtrdume” is born @ musical udgssey\steeped

in nostalgia for a future envisioned in the

distant "10s. This is an album where each suuk\"‘

like an echo from the past, resonates with the

warm vibrations of vintage analog synthesizers,

paying homage to an era when technology and

art fused into something truly magical, In these

melodies, we hear the thrill of early experiments ;

with electronic sounds, dreams of infinite 5 J

cosmic expanses, and the quiet whispers of old

synths, now legends of their time.

"Mondtrdume” opens a gateway to another world, a world of soundscapes where cold
bass pulses meet delicate arpeggios, like moonlight gliding across the barren landscapes
of unexplored planets. It is a journey back in time and a step into an unknown future,
where the old technology comes alive again to tell stories of bold dreams, technological
breakthroughs, and an endless pursuit of the new.

"Mondtrdume” is the breath of space itself: quiet, deep, and infinite. It is an album for
those ready to close their eyes and trust in sounds that carry them beyond heordinary to
a realm where fantasies become a reality and dreams soar higher than the moon. "
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While prior collaborations, Vague

“Liftoff” to the closing chords of the ti

with a sparse piano before blooming into a shifting ne

work in its vibrating drones. Gentle strums add o percu
sun-washed texture from the caverns to the skies. Back and forth, it compresses and
earthly possession, one by one, held to the light and let go. The closing fitle Iruck i

Russell describes the joy of collaboration as “being taken to places you couldn’t get by yourself,” and that sense of exploration is abundant here. In its shimmering fractals of
sound, Imaginary Realities gives glimpses of other worlds, inviting the listener to move from vision to vision as a voyager in a dream.
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Phillip Wilkerson was raised in a musical family and Chris Russell, an ambient music artist active since 2009,
taught to appreciate and create music from a ybun‘g‘age». draws his creative inspiration from nature’s serene beauty
Proficient in piano, guitar. and drums, he expanded his and the cosmos’ boundless expanse. In his studio, which he
musical repertoire in his mid-twenties by exploring the regards as an instrument in its own right, he skillfully
world of synthesisers. Since 2005, he has been crafting blends software and hardware synthesizers, bass guitar. and
and sharing introspective soundscapes, expansive a range of traditional instruments to craft intricate
atmospheres. and electronic drones, showcasing his soundscapes and ethereal auditory art.

unique sonic vision.
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JEFF GREINKE
= LATE RAIN

Jeff Greinke - synths, samplers, processing

Heather Bentley - viola

Greg Campbell - drums, percussion, cornet, French horn
James DeJoie - clarinets, flute, alto sax

Bill Horist - electric guitar

n, his25th release four featured musmans brlng an abundance of acoustlc instruments to Grelnke s electronic
for extraordinarily textural, hauntingly ethereal, and wonderfully organic music that is both ambient and alive

JEFF GREINKE  LATE RAIN

Following 2024's OCEANIC, where Greinke performed all the music himself, he envisioned a follow-up release based around an
ensemble. Inspired to create a vibrantly energetic group sound, he enlisted four exceptionally skilled, intuitive musicians out of the
Seattle new music scene to participate in his sonic adventure.

charge w_a_s felt in the room. Greinke created an entlcmg envnronment_ for the players to interact within, workmg around.hls
open-ended compositions. A spirited, imaginative musical alchemy was captured during that session, culminating in an album;
unlike anything in Greinke's catalogue.
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@
S a n a l n e The Venezuelan composer QOksana Linde presents Travesias, her second

album released by Buh Records, featuring pieces created between 1986
and 1994 in her private studio in San Antonio de Los Altos, Venezuela.
These works belong to the same creative period as those in her acclaimed

debut album, Aquatic and Other Worlds (Buh, 2022).

Born in 1948 in Caracas to Ukrainian immigrant parents, Oksana Linde’s
journey exemplifies resilience and innovation. After abandoning her career
as a chemist due to health problems, Linde devoted herself to music,
experimenting with synthesizers to create a profoundly evocative sonic
universe. She produced many recordings during the 1980s, many of which
remained unreleased until the publication of Aquatic and Other Worlds.

This new collection of pieces, taken from the extensive archive of cassette
tapes preserved by Linde, unveils yet another perspective of her work. The
pieces “Mundos Flotantes” (Floating Worlds), “Horizontes Lejanos”
(Distant Horizons), and “Arrecifes en el espacio” (Reefs in Space) were
explicitly composed for the show Travesia Acuastral (Aqua-Astral
Journey), presented by Linde in February 1991 at Casa Rémulo Gallegos as
part of the 3rd Encounter of New Electronic Music. This event, produced by
Maite Galan in collaboration with the Musikautomatika group, was a
milestone in shaping an experimental electronic music scene in Venezuela,
one of the most active in Latin America then.

Travesias solidifies Oksana Linde’s position as an essential figure in
electronic music and furthers the effort to bring to light one of the most
fascinating archives of electronic music produced in Latin America

Travesias
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Joe Weineck

For film producer. inventor and composer
Joe Weineck, boundaries and stylistic
definitions have always been challenging
to dissolve those barriers, harmoniously
combine styles, create something new,
surprise, and make images and emotions
audible and visible. Joe likes to use the

Fritz Lang's 1926 masterpiece anticipates
a development 100 years in the future. A
wealthy elite controls everything, and the
“others” are sent to work in the under-
world. Anyone who recognises reality will
see the parallels to today. Back then, it
was a robot woman who was given the part
. of a woman to prevent a revolt. Today it is
the so-called Al. which tends to unsettie
many. Since Joe Weineck has been
involved with “Al” for 25 years and has
realised developments in this area, he can
justifiably say that there is a lot of “A” and
little “I" in it. These are rule-based
systems with large databases.

study of composition to ignore the
boundaries of his discipline confidently.
Hues become timbres, images, memories
and feelings that we remember fondly,

even if we never experlenced them
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There are linear links here, but that has
nothing to do with intelligence. The
fantastic film material that keeps thf
Friedrich Wilhelm Murnau Fdﬂﬁlatlo

. ra
. has inspired Weine re ompletely
different mu i
con alter Sch
ingenious cr!atozof
“Eva”, made the model, after which
all roliBits were designed in the futu
vou:e-based music, with various'ch

and soloists, Gregorlaﬂlements is
different and timeless and lends other

feature films in France, England and the
USA for 10 years. After that. back in ,
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Silvia Blaser

Lucid Dreams is a profound
journey into conscious dreaming,
guided by the ethereal sounds of
Swiss flautist Silvia Blaser and
the deep ambient textures of
Danish composer Lauge. Each
track resonates with specific
chakra frequencies, from the root
chakra’s grounding energy to the
crown and third eye chakra’s
transcendent flow.

This harmonious blend of
ambient pads and flute medicine
offers a spiritual experience that
invites the listener to connect
with the earth and their higher
self.

3

Sldeal for meditation,

affirmations, and moments of

S deep reflection, the EP evokes a

serene atmosphere where the
boundaries between dream and
reality blur. Each composition
gently leads the listener into a
state of peace, awakening their
inner, consciousness and
enhaneing the possibility of lucid
dreaming. Whether focusing on
spiritual awakening, earth
onnection, or heart-centred
healing, Lucid Dreams is a
soundtrack to transcendence
and inner clarity.
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! |;¥‘ reverbs and delays felt dreamllke which helped .
2n y sense of dreammg' Fmally wrappmg warm analogue synths around_the plano

Solo was awarded a sch

Bachelor of Music in Jaza

renowned Jazz Clubs throughol years, he’s Ileen a regular Iland
member for Angus and Julia Stone, Jennen, Passenger, and Dope Lemon, playing
sold-out world tours and major mu: 3

In 2017, Jon Selo created Naneum, an ambient-piano-based project. Since then, he’s released
five full-length albums and one EP. He was featured on NPR’s regularly broadcast show,
Echoes with John Diliberto, playing a live concert and interview. In 2018 he performed at the
Montreux Jazz Festival in Switzerland and licensed a song to Apple. which is on the i0S in the
photo memories section. His latest release in 2022, Autumn, was #1 on the NACC Chill charts.
John Diliberto nominated Autumn as one of the top 30 albums of 2022.
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Asurais Charles Farewell, born in 1975. Initially, it was a duo consisting oFCharle ww\wﬂwwmx eV JYbRENeprojecAsuUra haserarted a unlque electronic soundscape

. blending trance, psychedelic, ambient, and world music. In 1338, [Ihnstophe SYjoneajcneloanaganan ’A!I!U, he first Asura album, Code Eternltg wasreleased. Influenced by a variety
of sources, their music, constructed around electronic.machines and acous vw remamneapersonaland thoughtful creation, centred on the'endless exploration of infinite
spaces and diverse origins. With hauntingly melancholic Igrlcs sgmphonlc wavesivariedEntmssandineavy or pulsating liturgical melodies, the project Asura‘presents a distinctive
and solemn view of the world. sy ‘ ,

»

: /
They had established a remarkably unique sound, making Asura'one of the most recognisable bands in the World Electro and Trance Ambient genre. In 2001, Vincent Villuis left the band
to focus on his hew project Aes Dana and was replaced later that year by Alex Ackerman® The second album, Lost Eden, was released in 2003. Since July 2005, following the departures

of Christopher Maze and Alex Ackerman, Asura has evolved into a solo project solely driven by Charles Farewell. In July 2007, the third Asura ulbum [ Life 1. was released, followed by [ 360
lin October 2010 and [ Radio Universe 1in late 201U.

9 years after that last full length album, Charles Farewell came back with his very distinguished sound, of fering his own private versatile vision of the world, surfing between styles,
continuing the tribute to the musical pioneers that influenced him.



Ivy Barhahati's second albumina
decade, Desplazamiento, sits at the
cosmic intersection of minimalist
composition, analogue synthesizer
music, drvone, and rhythmic noise.
Recorded at home over two sleepless
weekhs in June 2021 with a Dave Smith
Mono Evolver Keyboard, a borrowed
MFB-522 drum computer, and
Ableton Live, Desplazamiento’s six
instrumental pieces represent an
unmediated expression of the raw,
internal feelings that lurked beneath
the surface of Ivy’s subconscious mind
during the early years of the global
pandemic.

DESPLAZAMIENTO

From the opening notes, the music operates in dualities, balancing darkness with
light as Desplazamiento unfolds with the logic of a dream, the whisper of a
half-recalled memory, and the promise of music as magic and a portal into other
wovrlds or realms of possibility. Fittingly, throughout the album, Ivy’s trachs
traverse a range of moods and atmospheres, spanning the oceanic trench ambience
of 'Timida’, the childlike, bell-toned melodies of the title trach, and the squelchy
synth pads and dubby machine beats that drive ‘La Misma Onda.’ If there’s a
common thread, she desires to explore and allow the music to take her where it
needs to go.



Award-winning composer and multi-instrumentalist Ambiente
Solstice is back with a brand-new solo EP to finish up 2024 with
his latest A Question of Time. As we shift time ourselves into the
new year, kick back and enjoy this amazing five song suite of
some of Ambiente Solstice's best music to date.

Ambiente Solstice (aka NoizeFilter] resides in Austin, Texas. His
compositions transcend many different atmospheric spaces
that keep the listener captivated and eager to experience the
next passage in the music. His goal with each songis to carry
the listener into a unique journey that is deep, meditative, and a
restorative exploration of the colors of the night sky.
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TRANSCENDING THE KNOWN




illy Genk co-founded Jazz on the Square, a not-for-profit organisation in
Woadstock, lllinois, which promotes jazz performance, education, and the annual Woodstock Jazz Festival.
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ABSTRACT RITUALS II

Abstract Rituals "II doesn’t just meet expectations—it exceeds them, delivering on every level

and cementing Abstract Rituals as an artist to waich.

Abstract Rituals, Mike Donzella’s creative project, returns with 11, an
album that builds on the foundation of his critically acclaimed debut,

~ EDviy
rS /
5 //
/ / 7 Altered Waves. Based in Shtn]uku,’l'okyo, Donglla is redeﬁn;ng
K ® Y Al modern electronic music unth ameticulous approach to composttwn,
ending rhythmic sequences with stri 1ng melodies and ric
- % blending rhyth h striki lodies and rich
textures. One hsten/er described ILas "rhythmically whimsical,” while
another said, "This album has three trachs I’'ve already listened to

move than 2o umes—tt’s that addictive.”
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is the 16th album by
-alian composer deepspace and
Records. Fusing ambient,
ewave, dreamwave, shoegaze and
eepspace creates a tantalizing and
am-like wide-screen experience filled with
inotic fractal detail and immersive sound
limensions. Embellishing on the last studio album
HE BLACK ORCHID GALAXIES, this release
meticulously pushes the deepspace sound into
ew and unexpected sectors. Through detuned
i itars, shimmering infinite
| filtered drums and
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